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Cu ratoria I Statement Ali Alghazzawi & Arnaud Morand

Arts AlUla and the French Agency for AlUla Development (Afalula) are pleased to present this
open-air programme as a singular view into the AlUla Artist Residency and the works of the artists
who have called this spectacular oasis-city home over the past several months. It is here, in the
guest house and palm grove of Mabiti AlUla, that two groups of artists were invited to live and
create. Palimpsest of Time unites the artists of the former residency that took place from October
to December 2022 and the ones currently in residence until March 2023.

The AlUla Artist Residency invites artists from the region and abroad to pursue their artistic
endeavours through experimentations in the unique and infinitely rich setting of AlUla, fostering
the development of a locus of dialogue and collaboration amongst artists and with AlUla’s scientific
and local populations. This show assembles thirteen artists who have come for an inquisitive stay
in AlUla as exemplary practitioners of a complementary array of disciplines: poetry, painting,
sculpture, photography, digital techniques, as well as video, installation, and performance arts.

Occurring in the formidable setting of AlUla with its 200,000 years of human history, this residency
provides a privileged frame of reference that allows its actors to step back and re-examine the
roles and modalities of creative practice in the current state of the world. How do we correspond
with the creators of the past, and what precedent do we set for the audience of the future?
What do we divulge to the world, and how do we make it listen? What do we take from nature,
and how do we pay it back? Finally, how do we embrace the specificities of a place in our daily
behaviours, thoughts, and cultural practices? Through time spent examining and investigating
the world, artists can help us look differently at what surrounds us: They can tell us stories in all the
languages they know, those of words or of forms. They feed, absorb, and accumulate all manners
of cultural artefacts or natural elements, intertwining them with their imaginations to write the
scenarios of an imagined future.



A palimpsest is a manuscript or a folio whose writing was erased and replaced with another in a
process that seeks to take advantage of the medium as reusable. Historians and archaeologists
often rediscover, centuries later, texts that were thought to be lost, thanks to the trace that the first
ink had deeply left in the fibres. Time always buries memories to make room for new stories and
to better preserve older ones. AlUla, with its intricate blend of momentous layers from the past,
present, and future vision, is itself a palimpsest. Here, the accumulation of narratives over eras
composes a prosperous heritage that can be maintained and reinterpreted through the creative
process offered by this residency programme. Artists today employ new languages, materials, and
references that speak of our world and time. Yet, their works, especially in AlUla, harbour layers
upon layers of storytelling of all sorts that form the bedrock of the Hejaz region and its culture.

Indeed, for artists, residing in AlUla is an invitation to rediscover their musings and experiments
in a time and space made distinct by the profound proximity to a rich past, an abundance of
archaeological remains, and a natural environment that conditions most human activities. The
special place that ecologies, both natural and cultural, occupy in this city — or rather, the special
place this city occupies in this landscape — prompts an everlasting rethinking of our position
within the Earth and amongst other living beings. In considering the landscape a resource and
ourselves integral parts of it, we reinvent our working techniques, our subjects of creation and
conversation, and our perceptions of ourselves and of what and who is around us.



With this preamble, this show brings together a wide variety of creative fields and welcomes equally
varied proposals: a romanticised investigation into the multiple meanings and symbols of date
cultivation (Augustine Paredes); an uncanny account of man’s eerie, sometimes otherworldly
encounters with nature (Monira Al Qadiri); a divinatory object that retraces the practices of
the early Arabs and employs desert sands as messengers of fate (Sabine Mirlesse); a reading of
the sedimentary strata of the region, transformed once again like building materials (BrickLab);
polyglot poems that bring elements of the landscape into dialogue (Afra Atiq); a reinterpretation
of territories through fictitious geographies (Agnieszka Kurant); artificial intelligence that gives
form to the presence of women, often evicted from history (Daniah Al Saleh); an exploration of
parasitic plants in the Arabian desert and their potential impact on the future of the Earth (Ayman
Zedani); a fracture in the sensory world that opens onto its digital equivalent in the metaverse
(Ben Elliot); an open-air workshop that is also the theatre of a fable about the excessive desire for
power and the passage of time (Mohammad AlFaraj); a dialogue between the craftsmanship of
metal and that of leather, around the ornate doors of the buildings of AlUla (Manon Wertenbroek);
a photographic walk through the oasis-city and the intimate knowledge held by its inhabitants,
putting into perspective its past and rapid transformation towards the future (M’hammed Kilito).



The fascination for the imprint of time is the axis of research that has united the thirteen artists.
Each has, in their own way, paid homage to the marks that the past has left on the landscape, the
city and its society, and at times the intriguing absence of traces and, therefore, of narratives.
Who will talk about the lizard that ran on the soft sand last night once the winds have risen?
Speculations of epigraphs rub shoulders with the doubts of archaeologists on sites of all periods.
As in the Old Town, modern times are themselves the object of excavation, and the questions are
already being asked: What will remain tomorrow? What should be left?

Historians tell us that in the past, young poets spent time in oases to enrich their knowledge of
Arab culture and master the delicacies of its language with the Bedouins and the passing caravans
of nomads. With this unique residency programme held at the present time, poets, artists, and
storytellers of all kinds have come from far away to see AlUla and learn from its extraordinary
resources: its stories, its landscapes, its people, and its promises for an imminent future.

The creation of Arts AlUla within the Royal Commission for AlUla (RCU) is a commitment to crafting the next chapters in millennia
of artistic creation, celebrating cultural inheritance, presenting the art of our time, and shaping a future propelled by creativity
Ula will bring a series of rtwork curation that speaks to RC
continued development of A E s on transferring the talents of the Sa
the local AlUla community into meaningful long-standing pportunities. This is a key part of the Journey
Through Time masterplan bringing together the 15 different landmark destinations for culture, heritage, and creativity across AlUla

s founded
alula a

The French Agency for AlUla Development (Afalula) wa inParisin July 2018 following an intergovernmental agreement
signed by France and Saudi Arabia in April of that yea 1s to support its Saudi partner, the Royal Commission for AlUla
(RCU), in the co-construction of the economic, touristic, and cultural development of AlUla, a region located in the northwest of
Saudi Arabia, which benefits from outstanding natural and cultural heritage. The agency’s mission is to mobilise French knowledge
tise and to gather the fin operators and companies in the fields of archa museography, arc
tourism, hospitality, infra: cture, education, security, agriculture, botany, a ainable management of natural




Afra Atiq, Dr

Born in 1988 in the UAE. She lives and works in Dubai.

In AlUIa, Dr Afra Atig’s writing dwelled the stories of its rawiyat, groups of women
storytellers, and the festivities of its jubilant tradition of nuthdr, a demonstration
of generosity towards guests. Through the reciprocity of giving and offering, Dr
Afra Atiq constructed a twofold poetic cycle that lets us in on a faint but fervent
conversation inspired by wadi (valley) and sama’ (sky) that traverses AlUla’s
geographical and metaphorical landscapes. Through this conversation, we are
invited to consider what we can give when we have nothing and to contemplate
what we can offer to someone who has everything.

BETWEEN WADI AND SAMAA
Poem, sound piece (3')
2022

On an uncluttered stage and amidst a homely setting of palm leaves, Dr Afra Atig’s
reading performance set in motion an odyssey from nathr to bahr. Bahr, meaning
ocean, is the Arabic term for a poem’s rhythmic structure or metre. It uses the
nathr to mean prose but also as the singular form of nuthar. Prose often does
not appear to share the same space as poetry and frequently has to navigate a
boundary separating the two, as does the poet in her work. The poem presented
in this recording speaks to the valley’s longing for love and its struggle to contain
joy and hope in the face of the sky’s unrequited love. Here, Dr Afra Atiq imagines a
universe where the valley is loved and cherished, where time exists only to bring
it and the sky into existence, and where their love is enough. Despite their hearts
being troubled and worn from past experiences, they cling to the hope that love
will be returned one day. The arrival of well-wishers bearing baskets of joy and
love only adds to the poet’s yearning for a universe where that day ultimately
came. The final lines bring a moment of peace, as the poet says “Ameen” with
conviction and imagines an instant where there is no longer any wonder about
what it feels like to be loved.

Poet and scholar Dr Afra Atiq is recognised for her poetry, where oratory performance is
integral to and inseparable from the literary experience. Her poetics seize on subjects
centred on legacy, nostalgia, family ties, and interpersonal relationships, and put them
in perspective against the backdrop of a culture or collective memory. Resolutely
backed by powerful sentiment, her writing assumes autobiographical ‘themes in which
everyone can revel. Among the particularities of her style is her multilingual writing,
which enables her to combine Arabic and English within the same artistic space.
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Dr Afra Atig, Between Wadiand Samaa, 2022

Poem, performance

View of the poet's performance during the AlUla Artist Residency's Open Studio 2022



Augustine Paredes

Born in 1994 in the Philippines. He lives and works in Dubai, UAE.

The start of Augustine’s residency in AlUla coincided with the season of date
palm harvest, a time in which the affinity between a date palm and its farmer is
generally muddied. During this time, scenes of farmers pursuing the bounties of
the trees they had been mothering are plentiful and conflicting: the unrelenting
climb to their crowns, the destructive intent but tender and warm embrace of
every stretch of their trunks, the tragic fall and imminent disintegration of their
bunches, and the final act of pummelling to detach the last surviving fruits
and burn the remains. The convoluted relationship of tenderness and violence
between humans and date palms led Augustine Paredes to pursue a line of
inquiry into the religious, literary, agricultural, social, and migratory phenomena
surrounding the cultivating and transacting of dates.

THE BITTER TASTE OF SWEETNESS

Acrylic paint on canvas, zine, tarpaulin, sound pieces, 2022

The Bitter Taste of Sweetness is a varied body of work that tells us with candour:
the sweetness of dates carries the burden and bitterness of their harvest. By
going back and forth between his writing work and the various other disciplines he
practises (painting, photography, publication, musical creation, and performance),
Augustine deploys his narration through a multiplicity of objects. Integral to the
work is a first-person story about a farmer-labourer hired by a farm owner looking
to tend to his trees and harvest their dates. This story, where realistic and fantastic
notes are mixed, is accompanied by a collection of poetry written from three
perspectives: the universe’s, the palm tree’s, and the farmer’s. Both are central
elements of the zine published by Augustine, and are also the common thread
to the set of shimmering paintings that he presents in a crystalline pavilion in the
palm grove of Mabiti AlUla. The paintings illustrate the scenes and characters of
the farmer-labourer’s story and yet digress from it to become images that convey
their own independent narratives. The inside of Augustine’s pavilion is bathed in
the sounds of his poems, transformed into electronic lullabies that he composed
throughout the residency.

Inextricably linked with photography, writing, and publishing, Augustine Paredes’s painterly and
collagic work is rooted in the investigation and récit of his personal canon. With confessional
narration at the heart of his work, he skilfully addresses feelings of desire, loss, and longing, and
retells the experience of displacement and uprooting not as an impression thereof but as an
event unto itself. The produce is honest, often autobiographical anecdotes that unfold across
various mediums, bound together by his poetic, intuitive, and playful approach to creation.
Public participation, the space for delight and surprise, and the explication of otherness are
indivisible components of his work. For Augustine, Paradise is a mirror gazing back at its viewer.
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Augustine Paredes, The Bitter Taste of Sweetness, 2022
Acrylic on canvas, metal structure, tarpaulin, sound pieces, zine, performance

View of the artist's performance during the AlUla Artist Residency's Open Studio 2022



Mohammad AlFaraj

Born in 1993 in Saudi Arabia. He lives and works in Al-Ahsa.

Somewhere amidst the tranquil expanse of AlUla’s palm groves can one find the
workshop of Mohammad AlFaraj, which he established as an open-air studiolo
supplemental to the shared studio facility at Mabiti or a summer farm to which
he migrated daily, exposing his work and self to the perils of weather and the
shower of falling dates. There, he collected and assembled materials that he
accrued and likenesses that he drew, painted, and sculpted, spending his days
cultivating rhythms somewhat distinct from those of the world and the rapid
transformations surrounding him. It is by no coincidence that he presents us
with a troupe of objects and two films composing a parable that will elude those
who do not pause and listen.

THE DATE-FRUIT OF KNOWLEDGE
Stop-motion film with sound (3')
2022

A stop-motion film in which each scene is drawn by hand in the sandy soils of the
artist’s workshop. Frame by frame, it illustrates the story of a lost bird whose hubris
and impatience play tricks on him. A nod to the rapid transformations taking place
in the region, this fable reminds us that time is the capricious and indispensable
accomplice of any achievement.

RECORD

Wooden board, collage, prints on paper, charcoal, various elements,
2022

This composition of drawings and collages can be thought of as the cornerstone
of Mohammad AlFaraj's workshop. Hosted on a found and humble wooden board,
it has accumulated layers and layers of impressions from the life of the artist and
the entities that have crossed his path. This self-erasing notebook is a collection
and recollection of time spent in the region and an intermediate stage that
accompanies creation.

THE FRUIT OF THOUGHT AND HEART

Film with sound (3’), charcoal and palm tree decoction on paper, fig tree,
2022

This multi-media installation combines various experiments carried out by
the artist throughout his residency. Some experiments led to works on paper,
while others resulted in a video record of his bodily explorations of the oasis’s
environment.

A BIRD THAT ESCAPED THE CAGE, DREAMING OF ITS NEST
Palm leaf stems,
2022

This sculpture is part of the Fossils of Knowledge series.
SMALL GESTURES

Mixed and scattered media,
2022

Small Gestures is a set of discrete objects and interventions spread around
Mohammad AlFaraj's workshop.

The oeuvre of Mohammad AlFaraj is one of inventive, spiritual, and allegorical narratives
that come into corporeality through his unique plastic language. His choice of technique,
be it video, sound, photography, installation, painting, or writing, is ceaselessly shepherded
by an adaptation of creative process to context. He often creates composite works
integrating found objects that, through his camaraderie, take on new lives. A mischievous
storyteller, Mohammad AlFaraj invites audiences to voyage through his fiction and

endow with shape and form the sets and creatures they encounter, demonstrating

that another world, though imaginary, also exists. With his experiments, more playful

than empirical, he approaches his work as a game and art as a daily recreation.
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Mohammad AlFaraj, The Date-Fruit of Knowledge, 2022
Mixed-media installation

View of the artist's installation during the AlUla Artist Residency's Open Studio 2022 (detail)

© Mohammad AlFaraj




Daniah Al Saleh

Born in 1970 in Saudi Arabia. She lives and works between Jeddah, Saudi Arabia, and London, UK.

The millennial history of AlUla and its enduring archaeological and folk records
convey to curious listeners and onlookers many chronicles of great kings and
priests and several stories of the quotidian lives of its people. Few, however, impart
any information about those of its women. Almost invisible in the narratives of
the past, female presence is mentioned in only a few anecdotes that Daniah Al
Saleh seeks to speculate upon, catalogue, interpret, and relay. Where historical
evidence falls short, alternative realities begin to take hold: Augmented by
machine-learning networks and the curated dataset of the artist, the landscapes
of AlUla become receptacles in which her research culminates, implanting
amorphous displays of real women in painted panels of liminal terrains.
HINAT

Photo transfer, watercolour, acrylic paint, watercolour paper, cotton

canvas, projectors, videos (5" each on loop), 2022

The title of the work, Hinat, refers to the name of the Nabataean woman whose
remains were found in Tomb 117 at the archaeological site of Hegra. “This is the
tomb which Hinat daughter of Wahbu made for herself and for her children and
her descendants forever” this explicit mention of Hinat is a rare instance of a
categorical allusion to a woman in the history of the region. With an installation
that mixes different imaging techniques (photographic transfer, painting, video,
and algorithmic generation) across several panels, Daniah Al Saleh imagines
Hinat alive, forever immortalised in a world where memories, fiction, and reality
can meet. Like ghosts finally making their return, the anonymous women's
silhouettes and the fabrics they wave are distorted as if in a blurred memory that
nevertheless manages to embody their histories and their discreet presence.

With her profound focus on social commentary and the relationship between Arab culture
and mass media, Daniah Al Saleh investigates the construction of collective memory. Through
her practice, she seeks to decipher the clichés and stereotypes emanating from images

and messages on news platforms. Coming from a background in geometric abstraction,

her work has since evolved to encompass archival images, computer technologies, and
artificial intelligence programs. The subjectivity and margin of interpretation that were

once the painter’s prerogative can now be entrusted to a technological tool that can

modify and generate images from a database, supporting the artist in her active mission to
deconstruct the standards of her practice, particularly concerning the female narrative.
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Daniah Al Saleh, Hinat, 2022
Photo transfer on paper, acrylic, cotton canvas, projectors, videos. Series of 2
View of the artist’s installation during the AlUla Artist Residency’s Open Studio 2022



M’hammed Kilito

Born in 1981in Ukraine. He lives and works in Casablanca, Morocco.

Faithful to the techniques of analogue photography and his medium-format
camera, M'hammed Kilito seeks to record and relay the beauty of AlUla with
portrayals that differ from those to which people have grown accustomed.
Working on a temporal axis that encompasses the oasis-city’s past, present, and
future, he is set to capture perceptions of its material and immaterial heritage. His
work reflects on AlUla’'s ongoing societal, cultural, and economic transformations,
as well as its aspirations for the future that may soon unfold through its
megaprojects. Via the prism of a multitude of subjects, ranging from seasonal
work to abandoned places, urban neighbourhoods, archaeological remains,
farms, and luxury hotels, he unites several facets of AlUla and presents them as a
comprehensive and immersive story.

UNTOLD TALES
Prints on fabric (series of 8), prints on paper (series of 26), zine
2022

The set of large-scale photographs printed on fabric welcomes the public to
the palm grove and guides the route traversing the scattered artworks up to a
purpose-built Bedouin tent. In this domestic setting, M’hammed Kilito establishes
a small photography gallery and distributes a zine showcasing a larger sample of
his photographic wanderings and encounters in AlUla. His photos, notably silent,
freeze this unique moment in the city’s transformation, identifying the memory
of a history that has disappeared or will soon do so within its construction sites.
His photos also shed light on the people who have come from afar to labour in
the shadows and serve as the true lungs of the oasis. With his eye that always
seeks the proper distance, first analytical, curious, and fascinated, he frames
his subjects by giving them the space that embodies and expresses the more
general phenomena that condition them.

With documentary photography as his medium of choice, M'hammed Kilito pursues a
comparative study of oases across the sundry territories of the Mashriq and Maghrib.
Witnessing a world on the verge of transformation, he is particularly interested in the
efforts to preserve, enhance, and sustainably develop its deserts’ oases, seeking to portray
the stories of their communities as actors or arbiters of change. A silent and inquisitive
observer, M'hammed Kilito retraces the encounters and discoveries of his accumulative
explorations through his photographs, painting authentic pictures of these sites and

their singular societies, manifold specificities, rich heritage, and abundant resources.
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M’hammed Kilito, Untold Tales, 2022

Prints on paper (series of 26)

View of the artist's installation during the AlUla Artist Residency’'s Open Studio 2022



Sabine Mirlesse

Born in 1986 in the USA. She lives and works in Paris, France.

Geomancy is a method of divination whose etymological root originates in the
Arabian Peninsula and carries several mythological associations rooted in Islamic
mysticism. A Latin calque of the Arabic ‘ilm ar-raml (the science of the sand),
this divinatory system bases itself upon the making and interpreting of random
markings and patterns in the sand. Through a monumental and interactive series
of works inspired by this ancient art, Sabine Mirlesse institutes within AlUla a
profound mythology of symbols and objects, positing impressions of several
geomantic readings, reimagining the use of historical artefacts, and staging
dialogues between audiences, artworks, and the natural phenomena that
surround them. It's a geomantic universe at the edge of the oasis, referencing the
source as the prime example of how we read the Earth.

GEOMANCY
Brass, sand
2022

The installation presented in the palm grove is an interactive work and a delicate
instrument which makes it possible to disperse sand on the ground with each
participant’s gesture. The public is invited to set the brass pendulums in motion:
the resulting movement differs with the subtleties of each person’s position, as
well as the delineation that forms on the engraved plates, also in brass, laying
in the sands below. Their various shapes, which sometimes take the form of
eyes, and the dot-shaped inscriptions that appear within them, are inspired by
a remarkable 13th-century geomantic device used to decipher the positions of
grains of sand thrown at random and thus deduce answers to specific questions
posed by the geomancer. The artist was inspired by the same design to create
a monumental work, modified, this time, to invite the user to become both actor
and interpreter of a reading-in-progress. The three pendulums are mathematical
instruments with calculable rotations. When set in sway, a reflection is made on
the individual's agency, uniqueness, and question. The falling sand references the
passage of time, and the clusters of dots allow the findings to be interpreted by
applying them to cardinal directions, colours, and the different aspects of daily
life.

Through experimentations in photography, sculpture, and installation, Sabine Mirlesse
pursues narratives centred on landscapes, their physical, metaphysical, and historical
characteristics, and the divinatory practices that may have once inhabited them.

Since time immemorial, humans have sought to extrapolate meaning from nature,
hoping to illuminate their futures by interpreting elemental signs from the soil,

strata, and lustre of their terranean surroundings. Viewing geological sites as mystic
thresholds upon which one may beseech the Earth, Sabine seeks to recount the world’s
divinatory methods, referencing through her practice the varied techniques, rituals,
and instruments people have used to inform their relation to the metaphysical.
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Sabine Mirlesse, Geomancy, 2022
Brass, sand
View of the artist’s installation during the AlUla Artist Residency’s Open Studio 2022 (detail)



Manon Wertenbroek

Born in 1991in Switzerland. She lives and works in Paris, France.

Since arriving in AlUla, Manon Wertenbroek quickly grew an interest in its tafoni,
small cavities formed by wind corrosion in the most fragile parts of rocks and
mountainsides. Observing their organic shapes, textures, and tints, she imagined
the mountains as giant bodies that could be walked through. With the very
particular way she detects an organic, carnal, and possibly living dimension in
the most varied objects, Wertenbroek also walked through AlUla’s city centre and
examined the specific ornaments of the area to inform her own artwork.

| WAS HERE

Wood, locally sourced leather tinted with natural dyes,
palladium-plated brass, 121x35x3.5cm

2023

In AlUla, Manon Wertenbroek collected over 120 photographs of its metal doors
which she gathered into a digital archive. As part of her interest in domestic
spaces, the door symbolises the passage between private and public, suggesting
a sense of inaccessibility while allowing room for projection. Her research led to
the creation of this sculpture, manifesting her interest in the geometric patterns
and patinas of the doors. The title refers directly to the notes and signatures
written on each.

CONATUS
C-prints mounted on aluminium
2023

Through this series of light sculptures made out of latex, acrylics and textile
mixed with sand and pigments from the desert, Manon Wertenbroek creates a
connection between landscape and body, recalling the energies and memories
of the places she visited. The prints are reprographies of the light sculptures she
made during her residency, as the works will be exhibited at the Contemporary
Art Museum of Lausanne beginning in March 2023.

Manon Wertenbroek’s work ties together two seemingly disparate yet harmoniously
complementary dimensions of her artistic inquiry. On the one hand, her imaginative and
intellectual pursuits delve into the human body and its inherent capacity to betray elements
of our identity, past, and ability to reinvent ourselves. On the other hand, her affection for
techniques and materials drives her to give equal attention to the skills she employs in
transforming them, imbuing her works with the patience and technicality of handcrafting.
Her ideas, steeped in psychoanalysis, are embodied in sculptural works, photographs

and installations that exude a contained sensuality whilst being rife with symbolism.
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Manon Wertenbroek, | /as Here, 2023

1, locally sourced leather tinted with natural dyes, palladium-plated b

© Manon Wertenbroek Woplind ygilo ©



Monira Al Qadiri

Born in 1983 in Senegal. She lives and works in Berlin, Germany.

Since the beginning of her residency, Monira Al Qadiri has been particularly
inspired by the hidden structures and geological features of the desert, a
theme that she extensively deals with in her practice. Exploring the vast deserts
surrounding the oasis-city of AlUla, she has paid particular attention to the
different manners by which humans and nature mutually challenge one another.
Where humans readily appropriate the resources their lands provide, nature, with
no shortage of tricks, retaliates to construct environments that are hostile to our
presence. This personified nature enters Monira Al Qadiri’s research in different
forms, one being the endemic plant Calotropis procera and the symbolism
it carries. Residing in arid lands, this plant can survive without a single drop of
water for three years, but it also secretes a white milky substance that can cause
blindness if inserted in the eye. It also appears in her work through certain places
little known to the inhabitants of AlUla and where Al Qadiri returned several times
to collect and shoot images for her film, Guardian.

THE GUARDIAN
Film, sound
2023

Through this film, Monira Al-Qadiri stages and makes tangible the extraordinary
sensation one can experience after spending time in the solitude of remote
nature. Elements, landscapes, and even the most discreet living beings gradually
acquire a separate, intimidating presence whose spiritual or otherworldly power is
invisible but irrevocable. In this work, seemingly ordinary scenes taken in natural
landscapes are brought to life by a whispering voice as if speaking through
them. The Guardian suggests a dreamlike dialogue between humans and the
environments from which they come, as much as it is foreign to them.

Monira Al Qadiri has always been fascinated by the history and archaeology of the Gulf
region, particularly that of Saudi Arabia, where part of her family originates. She has
spent the last decade creating sculptures, installations, videos, and performances that
assume a range of strategies to explain the Persian Gulf region’s staggering urban and
economic development over the last decades. Sensible in her works is the excellent
attention she pays to the swift and profound transformation of lifestyles in the age of
oil, which impacts our relations to global geopolitics and local natural ecosystems.
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Monira Al Qadiri, The Guardian, 2023
Film, sound
Still from the artist’s film

© Monira Al Qadiri el oplo ©



o
Agnieszka Kurant
Born in 1978 in Poland. She lives and works in New York City, USA.

During her residency in AlUla, Agnieszka Kurant intends to focus on the
transformations of the human being and the self-organisation of communities in
reconstructing the commons. This research will be conducted in collaboration
with experts who have dedicated their time and expertise to studying AlUla to
expand Kurant’s and shed light on the links between biology and technology.

NONORGANIC LIFE (CHEMICAL GARDEN)

Prints
2021-23

Chemical Garden is a two-print installation by Kurant that was created
between 2021 and 2023. The work investigates the digital, biological,
and mineral relationship and consists of complex crystalline structures
resembling plants. These structures were created by mixing water glass
(sodium silicate) with inorganic chemicals, including salts of metals (copper,
cobalt, manganese, chromium, and iron) used in modern computers and
whose industrial extraction leads to the devastation of entire ecosystems.
Paradoxically, modern research shows that chemical gardens in hydrothermal
vents on the seafloor are a plausible path for the origin of life on Earth. Some
of the earliest purported fossils of life might be from fossilised chemical
gardens. The work explores how organic and inorganic substances are
continually reorganised into various unstable forms. Chemical Garden was
created in collaboration with Dr Magdalena Osial.

Agnieszka Kurant's interdisciplinary oeuvre spans installation, sculpture, and film. Residing
at an intersection of art and science, her largely conceptual body of work explores

how complex social and cultural systems can operate in ways that confuse distinctions
between fiction and reality. Probing collective and non-human intelligence (Artificial
Intelligence, animal and microbial intelligence), the artist explores the transformations

of the human and the future of labour and creativity in the 21st century.
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Agnieszka Kurant, A A | (Artificial Artificial Intelligence), 2016 - 2018

Termite mounds built by colonies of termites out of coloured sand, gold, and crystals

© Agnieszka Kurant wpaall opio ©



Ben Elliot

Born in 1994 in France. He lives and works in Paris.

Prior to his current residency, Ben Elliot began working on creating a metaverse
called Metaone. At the intersection of physical and digital paradigms, the parallel
world of Metaone is divided into various environments inspired by several places
worldwide that have a specific relationship with forward-looking innovation,
including AlUla. Metaone envisions being a digital answer to these new kinds
of cities and societies that strive to develop analogously with their natural
habitats, considering biomimetic forms as a type of design whose potentials
are yet to be explored. Elliot cultivates interest in places where history, nature,
technology, and sciences can coexist and potentiate each other. He approaches
them like crucibles where humanity’s relationships to the space we live in can be
profoundly remodelled through shapes (architecture, urban planning) or values
(sustainability, well-being). There, the metaverse provides him with a tool and a
rationale to envision a future that may not be so fictitious.

SMARTSUIT VR STUDIES
Print
2022

One of Ben Elliot’s many fields of investigation concerns clothing, the second
interface between our bodies and the outside world after the skin. His project,
Smartsuit, is a speculative, minimalist, and utilitarian garment streamlined
for daily use. Acting as a true bioskin, it is made to restore attention to the
body’s natural needs and to fulfil them when they tend to be more and
more neglected. Constructed from smart biomaterials and acting as a new
exoskeleton, Smartsuit adapts to unlimited colours and forms intuitively to
its user’s individuality while responding to its environment. The suit adapts
to the weather, provides the warmth, energy, and nutrients needed by
the host, optimises the body’s performance levels, enhances the senses,
stores unlimited data, and connects intuitively to all social networks. It is a
comprehensive instrument meant to address the various vulnerabilities that
humans currently face and thus soften the relationship of mistrust they have
developed towards natural phenomena.

Ben Elliot is a multi-disciplinary artist whose work encompasses digital media, video,
installation, and painting. He addresses contemporary themes such as the impact of
emerging technologies, the rise of influence marketing, and the formation of socioeconomic
trends. In his creative process, Elliot incorporates cutting-edge companies, individuals,

and objects to examine the concepts and values they embody. In recent years, Elliot’s

work has evolved to maintain a strong connection to new technologies, using them in

his art not only as digital tools but also exploring them as subjects in their own right.
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Ben Elliot, Smartsuit VR Studies, 2022

Print on paper.

© Ben Elliot Sou] (1 ©



Ayman Zedani

Born in 1984 in Saudi Arabia. He lives and works in Riyadh.

Continuing his previous research about the parasitic plants of the Arabian desert,
Ayman Zedani broadened his field of investigation during his recent residency to
include the new archaeological discoveries in AlUla. The fagades of the great site
of Hegra, particularly the figures of carved eagles that adorn them, have become
the focus of one of his current projects. The heads of these eagles are missing
today, attracting the interest of specialists and catching the eye of the artist who
seeks to shed light on this absence through a science fiction narrative that will
take the form of an animated film. This speculative approach based on fictional
scenarios resonates with other works by Ayman Zedani, in which he uncovers a
broad spectrum of possibilities through well-known objects from the environment
of the region, as seen in his installation, The Keepers.

THE KEEPERS

Sculptural objects, audio setup, wall prints, sand
Commissioned by the Staatliche Kunsthalle Baden-Baden
Courtesy of the artist

2022

This installation is a culmination of Ayman Zedani’s research on the parasitic
plants of the Arabian desert over the past few years. These plants are known for
their ability to acquire genes from their host plants, thereby ensuring the survival
of their offspring. This continuous process of gene appropriation results in the
formation of an archive of the desert’s history and, possibly, the keys to a liveable
future. This work is part of an extensive series that Zedani has been developing
to shed light on non-human models that can help us contemplate the impacts of
climate change, the loss of biodiversity, and the future of the Earth.

Through videos, installations, immersive environments, and a strong interest in the
sciences, Ayman Zedani exposes his inquiries regarding the interactions between humans
and non-human worlds. Plunging the public directly into the heart of his questions and
the cohabitation scenarios he imagines, he aims to upend our comprehension of the

past and challenge our acceptance of the future. He intertwines his specific interest in
the Gulf region with his investigative practices, invites audiences to observe symbioses
between species, and creates narratives open to many interpretations and questions.
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Ayman Zedani, The Keepers, 2022
Sculptural objects, audio setup, wall prints, sand
View of the artist's installation at the Staatliche Kunsthalle, Baden-Baden, 2022

Commissioned by the Staatliche Kunsthalle Baden-Baden

© Artur Weber

g L ©



BrickLab

Established in 2015 in Jeddah, Saudi Arabia.

With their broad definition of and unique approach to architecture, the BrickLab
duo examines materials found innately in nature and explores their potential for
new architectural creations. During their current residency in AlUla, BrickLab
aims to create a material that could be used globally for building or cladding
while being unique to the region. This work, fundamentally based on pre-existing
materials and resources, is an enterprise that aims to build for the future with
what we inherit from the past, not only on the scale of humanity but also on that
of terrestrial geology. With a process that seeks to develop material samples and
different scales of rammed-earth objects ranging from small products to complete
architectural structures, BrickLab intends to connect with the landscapes of
AlUla to gain a deeper understanding of it and of similar landscapes worldwide.

SAND SCRIPTURES
Sand panels
2019

Sand Scriptures is a series of 60x120cm sand panels that tell the story of AlUla
and its civilisations through its landscapes. For this work, sand was carefully
collected from select locations and cast into oversized tiles through an innovative
process of concrete mixing. Each tile showcases the unique characteristics of its
origin, including its granularity, colour, and geographical location. This work maps
and documents the cultural and geological identity of the AlUla region while also
showcasing the modern process of production.

EXPERIMENTS IN RAMMED EARTH
Sand, natural pigments, concrete
2018

Experiments in Rammed Earth explores the connection between spatial qualities
and human perception. This work attempts to capture the essence of the AlUla
region and to understand its very texture through sand samples collected from
different areas of AlUla since 2018 and used in various ways to bring out their
unique qualities. Here, sand is mixed with concrete, transformed into rammed
earth, and infused with natural pigments to create a material that represents
the unique texture of AlUla. Through this work, the BrickLab duo invites us to
contemplate and appreciate the texture of the region and the role it plays in
shaping its architecture.

BrickLab is a Jeddah-based architecture studio co-founded by brothers Abdulrahman and
Turki Gazzaz creating architecture for cultural uses and artistic installations that responds
to their commissions’ sociopolitical and economic contexts. Their practice probes the
boundaries between art, material research, and built environments and merges technical
mastery with conceptual rigour and interdisciplinary design. Inviting reflection upon
dynamic elements that often go unnoticed, they explore the “gaps between graphics,
product design, interiors, and architecture” through innovative investigations of the

site, object, and the user: the component parts of our social and physical worlds.
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BrickLab, Sand Scriptures, 2019
Sand panels
View of the WEHE Collective Design Exhibition, Athr Gallery, Jeddah, 2019.

© Mohammed Eskandarani wulpidul a0 ©
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BrickLab, Experiments in Rammed Earth, 2018
Sand, natural pigments, concrete

©BrickLab Ull4yp gigiul ©
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Ayman Zedani, The Keepers, 2022

Sculptural objects, audio setup, wall prints, sand

View of the artist's installation at the Staatliche Kunsthalle, Baden-Baden, 2022 Commissioned by the
Staatliche Kunsthalle Baden-Baden

© Artur Weber g HI©
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Ben Elliot, Smartsuit VR Studies, 2022
Print on paper.

© Ben Elliot Sou] (1 ©
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Agnieszka Kurant, Nonorganic Life (Chemical Garden), 2021- 2023

Sodium silicate, copper, nickel, cobalt, chromium, manganese, iron, zinc salts
In collaboration with Dr Magdalena Osial

© Agnieszka Kurant wpaall opio ©
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Monira Al Qadiri, The Guardian, 2023
Film, sound
Still from the artist’s film

© Monira Al Qadiri el oplo ©
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Manon Wertenbroek, Conatus, 2023
C-prints mounted on aluminium

© Manon Wertenbroek i ggilo ©®
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Sabine Mirlesse, Geomancy, 2022
Brass, sand

View of the artist's installation during the AlUla Artist Residency’'s Open Studio 2022
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M’hammed Kilito, Untold Tales, 2022
Prints on fabric (series of 6)
View of the artist's installation during the AlUla Artist Residency's Open Studio 2022 (detail)
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Daniah Al Saleh, Hinat, 2022
Photo transfer on paper, watercolour, watercolour paper, projectors, videos. Series of 5
View of the artist's installation during the AlUla Artist Residency's Open Studio 2022 (detail)
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Mohammad AlFaraj, The Fruit of Thought and Heart, 2022
Film, sound
Still from the artist’s film

© Mohammad AlFaraj - e ®
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Augustine Paredes, The Bitter Taste of Sweetness, 2022
Acrylic on canvas, metal structure, tarpaulin, sound pieces, zine, performance

View of the artist's performance during the AlUla Artist Residency's Open Studio 2022
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Dr Afra Atig, Between Wadi and Samaa, 2022
Poem, performance
View of the poet's performance during the AlUla Artist Residency's Open Studio 2022
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